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An American Education
A British Setting
A Global Future

Located in one of the great world capitals,

Richmond distinguishes itself as a truly

international University by enrolling students

from over 100 countries.

The University’s academic program, which

encompasses business, communications,

international relations, computer science and

the arts, reflects the American tradition of

broad-based core studies.

Significantly, Richmond’s underlying theme is

globalization. The 21st century needs leaders who

are keenly aware of, and competent within, the

diversity that exists in the world. The University’s

academic program is particularly relevant to those

who aspire to leadership positions on the world

stage, whatever their chosen profession.

Richmond has campuses in two of London’s most

appealing communities: Richmond-upon-Thames

and Kensington. The Richmond Hill campus,

which dates back to the founding of Richmond

College in 1843, is the location for first- and

second-year students. Upper-class students typically

relocate to the campus in Kensington, Central

London, where graduate studies are also pursued.

Richmond’s American education in a British

setting offers a comprehensive, and profoundly

awakening, university degree experience for

a global future.

elcome from
the DirectorW

Richmond is delighted to offer its MA in Art History which is
dually accredited in the US and the UK, based on an American
curriculum to an international student population in one of the
world’s major capital cities. The Richmond goal of fostering
intercultural awareness is reflected in the MA in Art History by
the focus on methodologies for the study of both Western and
non-Western art. Students in the Richmond Art History Masters
Program will be challenged to investigate intercultural exchange
and visual representation of identity in a variety of art forms.

The Richmond MA in Art History is unique in its intercultural
orientation. A range of focused seminars enable students
to develop tools for exploring relationships across and between
cultures. The MA recognizes and embraces new thought and
new research methodologies in the field. While incorporating
traditional approaches to the study of visual works, the emphasis
of the program is on intercultural issues along with the
development of research methods for modern art and for
works springing from non-Western cultures. The expertise of
our international faculty encourages the Richmond graduate
student to make new discoveries and experiment with new
research approaches.

The Richmond MA is a challenging academic program. Richmond
MA students have gone on to graduate work including Doctoral
programs at Harvard University, Florida State University and the
University of Texas, in the US, and the University of Keele and
University of the Arts, London, in the UK. We seek students who

are committed to engaging in serious research in the visual arts
and who demonstrate a curiosity and interest in intercultural
issues.

Our Masters in Art History is both a preparatory step towards a
research degree and a qualification for employment in the visual
arts. The one-year degree program is an intensive and academically
challenging program. We are also committed to offering a course
of study that will ensure the employability of our graduates.

More Europeans and Americans visit museums and galleries today
than attend sporting events. It is perhaps no surprise that so many
of our graduates have gone on to work in museums and galleries.
As well as encouraging students to critically engage with the
outstanding collections in the museums and galleries of London,
we also consider critically the role of the museum in relation to
notions of the display and the exhibiting of other cultures.

Students are required to take a core methodology course which
enables them to develop tools for understanding the relationships
across and between cultures. Once again this is invaluable training
for further research in the field as the discipline itself
becomes more international and intercultural.
In addition to this, experience has shown that
our ntercultural training has enhanced our
graduates’ employability.

We welcome your application to the program.

Dr. Robert J. Wallis
Director

Associate Professor of Visual Culture
BA University of Southampton
MA University of Southampton
PhD University of Southampton

Dr. Robert J. Wallis joined the Faculty in Summer
2002, having coordinated the MA Archaeology and

Anthropology of Rock Art and lectured in the
Archaeology of Art and Representation at the

University of Southampton. His research interests
are wide-ranging and interdisciplinary, including

indigenous and prehistoric art, particularly
‘shamanistic’ art, and the representation of the past

in the present, especially by contemporary pagans
and neo-shamans, and the implications of such

engagements for heritage management
(see www.sacredsites.org.uk). Wallis has published
extensively on those topics and is the author of

Shamans / neo-Shamans: Ectasy, Alternative Archaeologies
and Contemporary Pagans (Routlege 2003, short-listed

for the Folklore Society Prize 2003) and the
co-author of The Historical Dictionary of Shamanism
(Scarecrow Press 2007) and Sacred Sites, Contested

Rites / Rights: Contemporary Pagan Engagements
with Archaelogical Monuments (Sussex Academic Press

2007). He co-edited A Permeability of Boundaries:
New Approaches to the Archaeology of Art, Religion and
Folklore (Oxford BAR 2001) and has contributed

papers to the volumes The Archaeology of Shamanism
(Routledge 2001), Shamanism: A Reader (Routledge

2002) and Researching Paganisms (2004). He has
published in such journals as World Archaeology and
Journal of Ritual Studies (2006), and has produced
numerous book reviews and encylopedia entries.
Works in progress include two books, the first

examining the perceived interface between
shamanism and art from prehistory to the present,
the other addressing intercultural approaches to art.

Dr. Robert J. Wallis
Director, MA in Art History
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London as a Vibrant
Learning Resource

London is the hub of the art world. It attracts
artists, collectors, curators and critics from
many nations. Their diversity and imagination
create a unique and challenging environment
for engaging with the visual arts.

Richmond’s Kensington campus is the primary
study site for students in the MA program.
Conveniently located in the heart of London,
the campus is close to prestigious international
art collections such as the Victoria and Albert
Museum, the National Gallery, the British
Museum, the Courtauld Institute Galleries and
the Tate Galleries. Excellent resources are
available to Art History in London’s art
libraries. In addition, hundreds of private
galleries and showrooms provide opportunities
for viewing works of art from all over the world.

There are numerous opportunities for learning
beyond the Richmond classroom. Every year
London offers an abundance of lecture
programs and special exhibitions. World famous
performing arts productions range from West
End theatre to experimental dance and musical
concerts of every description. Historic sites and
important monuments are on the doorstep.
Europe is only a few hours away by plane or
train, providing the opportunity to experience
works of art in other international settings.

Course of Study
Richmond’s MA in Art History is concerned with

intercultural issues in the study of Art and Art History, and

with establishing methods for the study of non-Western

culture. The Richmond MA includes a special focus on

methodologies for intercultural investigation and for the

visual representation of identity and difference. Richmond’s

central London location supports the program through its

close proximity to some of the world’s leading museums,

galleries and research facilities such as the National Art

Library at the Victoria and Albert Museum. The expertise

of our international faculty encourages Richmond graduate

students to explore innovative and original research.

The one-year MA comprises a Fall and Spring Semester

of study plus a summer working on the final preparation

of a thesis. Students spend the first semester examining

appropriate methods for the study of both Western and

non-Western arts. An innovative 6-credit course provides

students with an opportunity for sustained contextual and

theoretical consideration of the interrelationships between

visual culture and the historical moments of colonialism

and orientalism. In the second semester, students study

Modernisms and Postmodernism, and begin intensive work

on the thesis which is submitted at the end of the summer.

Art History
Seminar Series
Richmond also organizes special seminars in

which experts from London’s art community

discuss topics of interest to graduate students.

The seminars invite MA students into the

community of scholars as junior colleagues.

The fall semester Seminar Series is entitled

‘The Process of Research’ and the spring series

‘Research and Professional Practices’, and these

seminars invite scholars from academia and

museums to present their views of research

projects from a practical employment-oriented

perspective. The range of speakers includes

museum directors and curators from leading

museums in London and overseas, as well as

Richmond alumni working in the visual arts field.
National Gallery, London

Dr. Ian Newbould
President

Dr. Ian Newbould was appointed President of

Richmond in 2008. Previously he held presidencies

at North Carolina Wesleyan College (2001-2007) and

at Mount Allison University in New Brunswick,

Canada (1991-2001). He was elected a Fellow of the

Royal Historical Society of Great Britain.

Dr. Newbould received his Bachelor of Arts degree

from the University of Western Ontario (Canada),

his Master of Arts from the University of Guelph (Canada)

and his PhD. from the University of Manchester (England).

He has been accorded numerous honors and awards

throughout his career, including a visiting fellowship

at Wolfson College Oxford. He has taught both in

Holland and Japan. An active member of a number

of professional and civic organizations, he served on

a variety of boards, commissions, and task forces.

A scholar of Victorian Britain, he has published a book

entitled Whiggery and Reform 1830-1841: The Politics

of Government (Macmillan and Stanford), written

articles on topics in British, Canadian and European

history, and delivered many papers at conferences

throughout the world.
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A meeting of
diverse minds
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PhD Art History, University of Oxford

BA Fine Art (Sculpture), Gray’s School of Art, Aberdeen

Dr. Deborah Schultz specializes in twentieth century and contemporary art,
and issues of memory, words and images. In addition to teaching for

Richmond, she has taught at Central Saint Martins College of Art and Design,
University of Sussex and University of Georgia at Oxford. Before joining

Richmond, she was a Leverhulme Research Fellow at the University of Sussex
(2001-04), examining ‘Politics and Pictorial Narrative in the Nazi Period’.
She regularly delivers conference papers, including at the College Art

Association (2004), and has published extensively: including ‘Forced Migration
and Involuntary Memory: The Work of Arnold Daghani’ (2004) and

‘Uncovering the Optical Unconscious: The Photography of Chrystel Lebas’
(2003). She is a frequent contributor of articles and exhibition reviews to
journals including ‘Art Monthly’ and ‘Artists’ Newsletter’. Her most recent book

is entitled ‘Marcel Broodthaers: Strategy and Dialogue’ (2007).
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BS University of St Petersburg
MA University of St Petersburg

PhD Technical University of Dresden / Humboldt University, Berlin

Dr. Kersten Glandien studied Philosophy, Aesthetics and Art History at the
University of St. Petersburg, Russia. She worked as lecturer and researcher at
the Technical University Dresden, at the Music College Dresden (1977-1982),
and as a senior research fellow at the Institute of Aesthetics and Art Theory of
the Academy of Science in Berlin (1982-1989). Her fields of expertise span the
aesthetics of architecture, design and music. From 1984-1988 she curated a
highly acclaimed experimental cross-genre concert series in Berlin. In 1989 she
moved to England, to lecture in Postmodernism and Contemporary Visual

Culture at Richmond. She is also Senior Lecturer in Sound Art at the University
of Brighton and works freelance in various countries as a writer and researcher

in aesthetics, experimental music and sound art.
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BA Thames Valley University
MA University College London
PhD University College London

Dr. Warren Carter is a specialist in twentieth century American art, and the
sociology of art, particularly Marxist aesthetics. He is currently working on
a project examining federally funded art during the American Depression.
In recent years, in addition to his teaching at Richmond, he has taught Art
History at Leicester University, Birkbeck College and University College London
where he is the Slide Librarian. He has published extensively on twentieth
century American art, with articles in such journals as ‘Oxford Art Journal’
and ‘Object’. Over the last three years he has co-organised a major seminar series
at the Institute of Historical Research, Senate House, University of London,
entitled Marxism and the Interpretation of Culture. He has also presented
papers on his research at such conferences as the College Art Association.
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BA Leicester University
PhD Leicester University

Dr. John Bonehill has taught widely within the British University system.
He has published extensively on his area of expertise: Representations
of Empire in Eighteenth Century British Visual Culture. His most
recent research projects have focussed on ways in which war, empire
and the military were represented in late eighteenth-century British
visual culture and the relationship of these themes to emergent

notions of a British national identity. Much of his research draws on
material traditionally encompassed by the three related disciplines of
literary, historical and art historical studies. He was a co-curator of
the major ‘Hodges in History’ exhibition at the National Maritime
Museum (July-November 2004) and is co-editor of the catalog of
this exhibition, published with Yale University Press. Dr. Bonehill
teaches Colonialism, Orientalism and Primitivism, and Nineteenth

Century Modernisms in the MA program.

A sampling of the MA Faculty’s recent publications.

Actively involved
in research
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